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(1) GENERAL 
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COURSE CODE  SEMESTER 7th 
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WEEKLY 
TEACHING 

HOURS 
CREDITS 
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Add rows if necessary. The organisation of teaching and the teaching 
methods used are described in detail at (d). 
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COURSE TYPE  
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PREREQUISITE COURSES: 
 

None 

LANGUAGE OF INSTRUCTION and 
EXAMINATIONS: 
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IS THE COURSE OFFERED TO 
ERASMUS STUDENTS 

Yes 

COURSE WEBSITE (URL)  

 

(2) LEARNING OUTCOMES 

Learning outcomes 

The course learning outcomes, specific knowledge, skills and competences of an appropriate level, which the students will 
acquire with the successful completion of the course are described. 

Consult Appendix A  

• Description of the level of learning outcomes for each qualifications cycle, according to the Qualifications Framework of 

the European Higher Education Area 

• Descriptors for Levels 6, 7 & 8 of the European Qualifications Framework for Lifelong Learning and Appendix B 

• Guidelines for writing Learning Outcomes  

Upon completion of the course the student will be able: 

• To critically analyze the relationship between moving images and the non-human 
environment. 

•  To comphrehend the theoretical, cultural and social developments that contributed to the 
emergence of post-anthropocentric perspectives in the study of audiovisual media. 

• To understand and apply key concepts from new materialism, ecocriticism, and critical 
posthumanism in the analysis of audiovisual texts. 

• to identify different techniques employed to highlight the non-human world across a wide 
range of cinematic and televisual examples. 

• To examine how audiovisual media represent the relationship between humans, the natural 
environment, and other forms of life. 



• To understand how these representations are influenced by the current environmental 
discourses and, in turn, how they shape our understanding of the ecological crisis. 

• To understand how issues concerning the non-human world intersect with issues of gender 
and race. 

• To evaluate the impact of technological developments on representations of the non-human, 
as well as on the practices of audiovisual production. 

• To understand the environmental impact of the audiovisual industry. 

• To develop interdisciplinary approaches to the study of media, technology, and 
environmental thought. 

• To synthesize theoretical knowledge through critical viewing, discussion, and written analysis. 

General Competences 
Taking into consideration the general competences that the degree-holder must acquire (as these appear in the Diploma 
Supplement and appear below), at which of the following does the course aim? 

Search for, analysis and synthesis of data and 
information, with the use of the necessary technology  
Adapting to new situations  
Decision-making  
Working independently  
Team work 
Working in an international environment  
Working in an interdisciplinary environment  
Production of new research ideas  

Project planning and management  
Respect for difference and multiculturalism  
Respect for the natural environment  
Showing social, professional and ethical responsibility and 
sensitivity to gender issues  
Criticism and self-criticism  
Production of free, creative and inductive thinking 
…… 
Others… 
……. 

• Search for, analysis and synthesis of data and information, with the use of the necessary 
technology  

• Decision-making  

• Working independently  

• Team work  

• Working in an interdisciplinary environment   

• Production of new research ideas   

• Project planning and management  

• Respect for difference and multiculturalism 

• Respect for the natural environment  

• Showing social, professional and ethical responsibility and sensitivity to gender issues 

• Production of free, creative and inductive thinking  
 

(3) SYLLABUS 

The course critically analyzes contemporary theories and practices that explore the relationship 
between moving images and the non-human environment. It begins with a brief overview of key film 
theories from the 1970s onwards that have informed these approaches, placing particular emphasis 
on the work of Gilles Deleuze and the influence of cultural studies. Subsequently, the course explores 
the intersection of audiovisual media with contemporary theoretical frameworks, such as new 
materialism, ecocriticism, and critical posthumanism, through the analysis of a diverse range of 
cinematic and television examples— from popular films and series to ecological documentaries and art 
house cinema. Through the lens of these theories, which are situated within the context of rapid 
technological changes and the ongoing ecological crisis, the course explores the relationship between 
moving images and the non-human world, both in terms of representation and in the context of 
audiovisual production itself. 

 

(4) TEACHING and LEARNING METHODS - EVALUATION 

DELIVERY 
Face-to-face, Distance learning, etc. 

Face-to-face 



USE OF INFORMATION AND 
COMMUNICATIONS TECHNOLOGY  

Use of ICT in teaching, laboratory education, 
communication with students 

Use of ICT in teaching (technologies for screenings and 
presentations) and in communication with students 

TEACHING METHODS 
The manner and methods of teaching are 
described in detail. 
Lectures, seminars, laboratory practice, 
fieldwork, study and analysis of bibliography, 
tutorials, placements, clinical practice, art 
workshop, interactive teaching, educational 
visits, project, essay writing, artistic creativity, 
etc. 
 
The student's study hours for each learning 
activity are given as well as the hours of non-
directed study according to the principles of the 
ECTS 

Activity Semester workload 

Lectures 13 *3 = 39 hours 

  

Research for Essays  30 hours 

Writing Essays 40 hours 

Study and Analysis of 
Bibliography 

30 hours 

Total 139 hours 
 

STUDENT PERFORMANCE 
EVALUATION 

Description of the evaluation procedure 
 
Language of evaluation, methods of evaluation, 
summative or conclusive, multiple choice 
questionnaires, short-answer questions, open-
ended questions, problem solving, written work, 
essay/report, oral examination, public 
presentation, laboratory work, clinical 
examination of patient, art interpretation, other 
 
Specifically-defined evaluation criteria are 
given, and if and where they are accessible to 
students. 

Students are evaluated based on the essays assigned during 
the semester and the written exams or/and practical exercise 
at the end of the semester. The evaluation criteria are made 
known during the initial course lecture and are clearly stated 
in the material offered in the course's e-class. 
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